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«AHTAPKTUA» - JIBABI PACTAIOT,
MJIN HEKOTOPBIE TEHREHIIUU PA3BUTHUA
HETCKOI'0 XOPEOIrPA®MYECKOI'0 TBOPYECTBA

AHHOTAITNA CBEJEHHIA 0B ABTOPAX

MonynspHOCTb XOpeorpathuyeckoro MCKYCCTBA HEYKIOHHO BO3pacTaer.
370 UKCMPYETCA KaK N0 YPOBHIO 3aM0JHAEMOCTY 33108 NPOMUIbHbLIX TEATPOB,
TaK M M0 KOHKypPCaM B WKOJbl U CTYAUM, CNELnanusnpyowmecs Ha obydeHnm
TaHLUeBaAbHOMY MUCKycCTBY. [Py 3TOM NpaKTUYeCKM BCe TAKOTO poaa yupexae-
HUA CTANKMBAIOTCA C OYEBUAHbLIM MPEAESIOM B CBOEM PA3BUTUM, CBA3AHHBIM C
MCYEPNAEMOCTbIO Pean3yembix AEMOHCTPALMOHHBIX XOpeorpaduyecKkux npak-
TUK. YacTo TakMM Npegesiom sBASETCS OTYETHBIN KOHLEPT, pexe — CNeKTaKb.
Takas orpaHMYyeHHOCTb 0GBHEKTUBHO 3aCTaBAET Nedarornyeckne KonnekTusbl
C KQX[bIM HOBBIM L{MKIOM BOCMPOMU3BOAMUTL YIKE YCTOSABLUMECS Neaarornyeckue
u xopeorpaduyeckue knuwe. B 370 Bpems peanbHas xopeorpathuyeckas usHb
YXOAUT BMepef, YBENMYMBAA PaspbiB MeXAy xopeorpaduent TpagULMOHHONM,
«WKONBHOW» U COBPEMEHHOI, N0 ONpefesieHnio CBA3aHHOI ¢ NpodeccuoHanb-
HbIM TeaTPoOM. [JCno3uLMio pa3pblBa yCyryoaseT KOHCepBaTU3M B yNpaBaeHnm
MYHULMNANbHBIMK, TOCYRAPCTBEHHBIMU YYPEKAEHUAMN [ONONHUTENBHOTO 00-
pasoBaHus B cdhepe xopeorpaduu, CBA3AHHBIA C U3NUWHENR HOPMATUBHOI 3a-
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Kucenee K. B. «AHTapktnpa» -

perngpOBaHHOCTbIO. nbgbl  pactalT, uam  Hekotopble
bIXOJ} U3 CUTYaUUu NPOCMATPUBACTCA B TEATPANU3AUMM AETCKOTO XOPEO- ooy pazsuTHs [eTCKOro
rpathuyeckoro TBOpPYECTBA Yepes coyeTaHue nearormku 1 Teatpa. 3To no3eo- XOpeorpaduyeckoro TBOpYeCTBa

JIMT peasn3oBaTh MOTEHUMAN TeMNOPabHOro BOCMPON3BOACTBR, @ Takse npe-
OA0/ETb Pa3pbiBbl XOpeorpaduyeckoil WwWrkonbl U cospemeHHocT. 0cobeHHO
UHTEpeceH NpuUMep CyWeCTBOBAHUS U ANUTENbHOTO Pa3BUTUA PENnepTyapHoro
getckoro 6anetHoro myHuuunansHoro teatpa «LlenkyHunk» (Ekatepuuoypr).

B cTatbe paccmatpuBaetcs npobaema AMHAMUKK penepTyapHOro Teatpa, KOTopbli He TONIbKO CTONKHYACS C BbI30BaMM
xopeorpaduyeckoil COBPEMEHHOCTU, HO U C U3MEHEHUsMU B chepe NefarorMkn, a TaKKe C [UHAMUKON noTpeGHoCTeil
3puTenbckoit aygutopuu. OnbiT «LLenkyHumnKa» no ocMbICIEHUIO CKNafbiBatoleics cuTyaumm B cdepe xopeorpaduu, npu-
MEHEHWI0 COBPEMEHHbIX Mefarornyecknx NpuemMoB, pasBuUTUIO penepTyapHoil NONUTUKYN ABASETCS eAUHCTBEHHbLIM B CBOEM
poge. 0coboe BHUMAHKE B CTaTbe YAENALTCA PACCMOTPEHUIO CNeKTaKs «AHTApPKTUAA», KOTOPbIN ABNSETCA NepBOoi B UCTO-
pUM [eTCKOro 6aneTHoro Teatpa nocTaHOBKOM, MAPKUPOBAHHON 14+.

MpeacTaBnsercs, YTo ONbIT AETCKOro peneptyapHoro Teatpa «lenkyHunk» sBnfeTcs, X0Ta U YHUKANbHBIM, HO npak-
TUYECKM UALANTUNUYECKMM He TONbKO ANA penepTyapHbiX 4ETCKUX GaNeTHbIX TeaTpoB, HO BCeX XOPeorpaduyeckux CTyauil
W WKon.

CraTbs agpecoBaHa pyKoOBOASALMM, NeaarorMyeckum u TBOPYECKUM COTPYAHMUKAM XOpeorpaduyecknx KpyxKos, WKoJ,
CTYLMIA 1 TEATPOB, A TAKXKE UCCNe0BaTENSAM COBPEMEHHOIO COCTOSHUSA ETCKOrO TaHLeBabHOro TBOpYeCTBa.

YnpaBneHue KynbTypon. 2024.
Ne 1(9). C. 3-10.

BBepenue. IIpobnema TeHpeHuWit
opeorpatunyeckoe UCKYCCTBO MOXET XUTb U XMBET
Pa3HbIMU XU3HAMKU M B Pa3Hbix NpocTpaHcTBax. OT
CenbCKOM ynunLbl A0 CLeHbl B [oCyAapcTBEHHOM aKa-
aemuyeckom bonbliom Teatpe Poccun. Tak 6biio
BCErAa, HO OfHO3HAYHas TeHAEeHUMUA NocnefHero Bpeme-
HU — PoCT MHOroobpasus xopeorpaduyeckux NpaKTUkK.

MpUYnH MHOXKECTBO, OAHA U3 HUX — UHTEpPHALMOHANMU3a-
LMs KoMMyHUKauum, kak B offline hopmate, Tak u npexae
Bcero B opmate online. B3aumooborauieHue cTaHoBUTCS
Bce 6onee MHTEHCUBHBIM. [lpyras npuymMHa — NoKoNeHYe-
cKkas AuHamuka. OrpoMHyt0 ponb UrpaeT yCKopeHue co-
LMaNbHOro BPEMEHU, KOTOPOE NPSMO BAUSAET Ha BCE YObI-
CTPAIOLWWYIOCA CMEHY Xopeorpaduyeckoit Mofbl. YCNOBHO
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FOBOPS, €C/IM PaHee MOXHO 6blN0 rOBOPUTL NMPAKTUYECKH
00 MaeanTUNUYeCcKUx HaLMOHaNbHbIX TaHUEBaNbHbIX Tpa-
OMLMAX UKW O LeNblX NOKONEHUAX Banbca, TaHro, fa3o-
BOrO TaHLA MU NOKONEHUW POK-H-poina, To ceitvac Bce
CMewwanoch.

Ons umnnocTpaummn [OCTaTOYHO BCMOMHWUTb BpeMs,
Korpa noBCEMECTHO B NapKax U CKBepax OpKecTpbl Noxap-
HbIX UK UHble UcnonHAK Banbehl [1]. W TaHueBanu Bce.
Cefiyac 310 pefKOCTb, XOTA W BCTpeyalowasnca. bonbwmH-
CTBO BOCMPMHMMAET TaKoro poAa NpakTUKK KaK 3K30TUKY,
o6palleHHyl0 K O4YeHb CTaplWwuM MoKofeHusM. Bnpoyem,
M elle TaHLyOWMe BanbC MW KNACCUYECKNIA POK-H-poNN
[aneko He BCerAa BOCMPUHMUMALOT coBpeMeHHOCTb. Camo-
peatenbHas noatecca Bunopa KoHTn ToyHo nogmeTuna B
CTUXOTBOPEHUU «fl NOKONEHME BaNbCay:

«Cownuchb Ha HeT. Mpunnbinu. He3HakomLbl.

[aBait 6e3 SOS. Ham no3gHo MunoBaTbes.

Tbl — NOKOAEHMeE 3a NANKKN U aHOHCHI,

A 5 — Ha TeMy 3HAYMMOCTH Banbcal» ?

AHanoruyHo Obin0 ¢ TaHro [2], [AXKa3oBbIMM
TaHuamm [3] u 1.4. Ecnm npumepHo go 70-x rogos npo-
WNOro BeKa xopeorpauyecku Kakue-To CTUAW, XOpeo-
rpamyeckme Mopbl LOMUHMPOBANM B AOCTAaTOMHO ANU-
TeNbHbIN, ONpefeneHHbll Nepuos BPeMeHU, TO CErOfHSA
camble pasHble TaHUEBa/IbHble MPAKTUKKM pacnpocTpaHe-
Hbl OfLHOBpPEeMeHHO. bonee Toro, 04HO NOKONEHME MOXeT
NpoOiTU Yepe3 pasHble TaHLEBa/bHbIE MOAbI, COXPAHASA
npu 3ToM Xxopeorpacuyeckyio naMaTb O NpepblayLem
onbiTe. EcTecTBeHHbIM 06pa3om 3TOT BMNOMHE 3aKOHOMep-
Hblii, HEU30EXHbIN, @ NOTOMY HOPMaNbHbIN «xopeorpadu-
YECKUI X0[ BeLLeit» BANAET HA MHCTUTYTbI, KOTOPbIE 3aHU-
MatoTcA 0by4eHneM TaHuam, xopeorpacuu.

Hy)XHO 3aMeTuTb, 4TO MPOUCXOAMUT He TONbKO BCe
ycKopAtoLWeecs 3apoXAeHUe HOBbIX TaHLEBaNbHbIX CTU-
neit M UX CMeleHne, HO U HapacTaeT LUHAMWUKA BHYTPU
OTAeNbHbIX Xopeorpauyecknx HanpasneHuii. 310 kaca-
eTcs B TOM Yucne 6aneTHoro uckycctea. Het cmbicna cpas-
HuBaTb Ganet XVI Beka 1 cBoGOAHbIN TaHel, Jlon Oynep
Alicefopbl [lyHKaH [4], XOTA ANs COBPEMEHHOrO 3pUTENs
M TO, U Lpyroe — He3bl6nemas banetHas knaccuka. Knac-
CUYeCcKMit Ganet, CBA3aHHbI CO CTPEMAEHUEM K reoMme-
TPUYECKON OnpefeneHHOCTU, OAHO3HAYHLIMKU KOAAMU W
nepapxuamun, AUCLUNAUHUPYIOWNUA, HO OAHOBPEMEHHO
NoMaloLWmii TeNo TaHLopa, NocTeneHHO CTaHOBUTCA yfae-
NIOM OTAeNbHbIX, AOCTAaTOYHO PeAKUX KoNnekTuBoB. MHo-
ronostoCHas NPOCTPAHCTBEHHAA OpPraHM3aLns CLEHbI, ee
onpegMeynBaHue, cBOOGOJHOE ABMXKEHME, AKLEHTyauus
Ha cBOOOLHOM Tene, B3aumogencTeme ¢ ny6anKoit, MHO-
roypoBHeBas TeKCTYyanbHOCTb, HMNOCOUYHOCTb, 3KCNe-
PUMEHT, HEOXMLAHHOCTb, @ MHOTAA M CIYYARHOCTb CTanu
HopMmoW B 6aneTHOM UcKyccTBe. [puyem pa3sutue cospe-
MeHHOro 6anerta, MOMCK HOBOTO He MpeKpallaeTcs HU Ha
MUHYTY. M UMEHHO No3TOMY B pa3BUTUM GaNeTHOro UCKYC-
CTBa YeTKas nepuoam3auua NpakTMYeCKU HEeBO3MONKHA.
Knaccuyeckuit 6anet, TaHel, MOLEPH, HEOKNACCUYECKMIA
6anet, coBpeMeHHbIi 6aneT U T. Ai. UMEOT BECbMaA YC0B-
Hble BPEMEHHble paMKKM, KOTOpble YacTO O4YepYMBAIOTCA

!Bunopa Koutu. A nokonenue Banbca // URL: https://stihi.
ru/2018/10/07/49 (pata obpauienus 12.02.2024)

NNWb UMEHAMM TaHUOBLLMKOB U Xopeorpados.

B ycnoBusx uHTeHcUdMKauuMmM xopeorpaduyeckon
OMHAMKUKM Haubonee MOOWMIbHBIMU, aAanTUBHbIMK ABNSA-
IOTCSA YaCTHbIe WKOJbI, LLEHTPbI, CTYAUMU, TEATPbI, KOTOPbIE
paboTaloT Mo NPUHLWMY: ecin eCcTb CNpPoC, TO Mbl 06s-
3aTeNlbHO CAeNaeM npeanoxeHue. YactHble UHCTUTYLUU
He CBA3aHbl «BbIWECTOAWMM» 3aKa30M, HOPMATUBHbLIMM
pamMKamu, onpegensieMbiMu afMUHUCTPATUBHO. 34eCh pa-
60TaloT TONIbKO PbIHOYHbIE MexaHM3Mbl. [Opa3fo CnoxHee
B 3TUX YCJIOBUSAX CYLLECTBOBATb M Pa3BUBATLCA MYHULM-
nanbHbIM U TOCYAAPCTBEHHBIM MHCTUTYLUUAM. OHM CTpOro
OpPUEHTUPOBAHbI HA MPOrpamMMbl, MAaHbl, ANULEH3UPOBa-
HUe, OTYETHOCTb, MYHWULMMANbHbIA/TOCYRAPCTBEHHbI
3aKas, YNCNEeHHOCTb, PUHAHCUPOBAHUE, KOHKYPC, MPUEM,
BbINYCK U T. A. B uTore B peanbHOCTM BCe ynupaeTcs B
COOTHOLIEHWE 3aTPaY€eHHbIX YCUNUIA, BDEMEHW W Pe3yib-
TaTa. Bpems yxoauT, a BpemeHa meHsatoTcsa [5]. YcnosHo
roBops, Ao6UNMCL Npu3HaHus axutrepbara u 6yru-syru,
paspewunnu npobosatb akpobaTMUYeCKMii POK-H-poss, a
Ha [BOpe OKa3anoCb BpeMs CTU/IEN BOT, TEKTOHMK, nan-
MUHT UAKU [IHCXONN.

C oaHOM CTOPOHBI, HAbOP B IETCKME MyHULMNAbHbIE
WKOMbl M CTYAMM U NOCELAeMoCTb UX NOCTAHOBOK, KOH-
LepToB rapaHTUpoBaHa noTpebHocTblo. Cnpoc Ha ycayru
LOMOJHUTENbHOrO  xopeorpaduyeckoro o6pa3oBaHus
KpaTHO MpeBbIWAET BO3MOXKHOCTM CYLIECTBYlOLEN CO-
XUBLECA CTPYKTYpbl. B pe3ynbTate BO3HMKAET ouyyuye-
HMe HOPMaNbHOCTU B BOCMPOU3BOACTBE Y)KE NPOU3BEfEH-
HOrO METOAMYECKOTO M COfEepXaTenbHOro KoHTeHTa. U3
roga B ron. M3 pecatunetus B gecatunetve. lMpu Takom
OlLYLIEHUN M NOAXOAE IKOHOMMYECKME W afMUHUCTpa-
TUBHbIE CTUMYNbl NPOCTO McyesaloT. C Apyroit crtopo-
Hbl, peanbHas «xopeorpatuyeckas XU3Hb KMBET CBOEW
KW3HbIO», Npoxoas Mumo. [laxe nobuTeNbCcKkue Teatpbl
B pAAe C/yyaeB CNocoOHbI onepexaTb 3aKOCTeHEBLIWe
CTPYKTYpHI [6].

B uTore pasBuTMe MYHMLMNANbHbLIX WKOAbI, CTYAUM
WAM TeaTpa NonagaeT B 3aBUCUMOCTb OT JIMYHOCTU py-
KOBOOMTENS — AMpPeKTopa, Xopeorpada-nocTaHoBLMKa,
pexuccepa. Ecim pykoBoaWUTENb CMOTPUT BNepef, MbiC-
NINT CTpaTernyecku, NMOHMMaeT 3aKOHOMEPHOCTU pa3Bu-
TUS Xopeorpatuyeckoro WCKYccTBa, 3aMHTEPECOBaH B
NpoABUXKEHUN PYKOBOAMMOrO MM KOMNEKTUBA, HaKOHeL,
[eiCTBUTENbHO PYKOBOACTBYETCS WHTEpecamu [eTeit, To
3Ta KOHKpeTHas xopeorpaduuyeckas MHCTUTYuus Oypet
pa3BuBaTbcsA. [pU 3TOM CyWECTBYIOT MHCTUTYLMOHAMb-
Hble BO3MOXHOCTU BbIXOAa U3 CKNAfblBalOWENCA U Aaxe
VXKe CNOXMBLIEACA MOBCEMECTHO cuTyauun. OauH u3 HuUx
— TeaTpanu3auus xopeorpathmyeckoro TBOPYECTBa, B TOM
yucne B obpa3oBaTeNibHbIX yupexpaeHusx. ®narmaHamu,
NPOKNaAbIBAOWMMU UHCTUTYLIMOHANbHYIO fopory, 3afa-
OWMMK CTaHAAPTHI M 00pa3Libl B 3TOM OTHOLWEHWUM, MOTYT
BbICTYNATb penepTyapHbie TeaTpbl.

Marepuanst u MeToAbI
XOfi€ NMOATOTOBKM CTaTbM BOblIM MpOaHanN3MpPOBaHbI
paboTbl, NOCBALEHHbIE UCTOPUM XxOpeorpaduu, ee
CoBpeMeHHOMy cocTosHuio B Poccuu, metoanye-
Ckue nocobus, NporpamMmmbl U y4ebHUKM MO XOopeo-
rpaduu, peKOMeH[OBaHHble K MPUMEHEHUID B JETCKUX
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wKonax nckyccrs B Poccun.

OAHUM M3 NPUHLUMNKUANBHBIX METOAOB UCCNEL0BaHUSA
npobnembl cTano HabAeHNe Ha NPOTAXEHUN AECATH NeT
3a pa3BUTUEM MYyHULMNANbHBIX AETCKUX LWKON UCKYCCTB,
paboTatowmx no nporpammam B 06nactu xopeorpaguye-
CKOrO MCKYCCTBa, 4acCTHbIX [ETCKMX XOpeorpapuyeckux
CTYAMI U WWKOM, A TaKXe CpPaBHUTENbHbIA (COMOCTAaBU-
TEbHbIA, TUMONOFMYECKUIN, UCTOPUYECKUIA) aHaNU3 nX
AeATeNbHOCTH.

HemanoBaxXHbIM METOAOM CTan aHann3 AeAaTeNbHOCTH
penepTyapHbix TeaTpoB Poccuu, cneumanmsmpymolmxcs
Kak B cdepe knaccuyeckoro 6aneta, Tak U COBPEMEHHOr0
TaHua. Ocoboe BHMMaHMe 6bIN0 YAeNeHo HabnoAeHuIo 3a
penepTyapHOW ANHAMUKOW AETCKOro penepTyapHOro Tea-
Tpa «lllenkyHunK», a TaKkxKe aHanAn3y ero racTposbHON u
KOHKYpCHoI# fieaTenbHocTu. Kpome Toro, 60nbluoe BHU-
MaHue ObiN0 YAENeHO W3Yy4YeHWI0 MeTOA0B TeaTpanbHOIA
neparoruku «llenkyHumka».

[lns OLEHKW KOHKPETHbIX TeaTpajibHbiX MOCTAaHOBOK
MCNONb30BaNNCh TPAAULIMOHHBIE METOAbl aHanu3a Crek-
TaknA: WAENHO-TeMATUYeCcKuii, TpaHCHOPMaLMOHHBIN,
CTPYKTYPHbIA M UHble. Tlpy 3TOM npuopuTteT BbIT OTAAH
MeTOfiaM TeaTpanbHOW repMeHeBTUKM, YUNTbIBAIOLWMM KaK
KOHTEKCT TeaTpaibHOro AeNCTBUA, TaK U CEMUOTUYECKUIA
aHaNn3 caMoro TeKCTa crekTakns (cueHorpadus, MUMK-
Ka, ABUXEHWe, CNIOBO U T. A.).

TeaTpanusauna xopeorpaguyueckoro TeopyecTsa.
«IfenkyHINK»
enepTyapHble 1eTCKMe TeaTpbl N0 ONpefeneHunto Ha-
X0AATcs B 0c060i cuTyauum. [leno B TOM, 4TO OHU HE
TONbKO 3aMKHYTbI HA BHYTPEHHIOK XMW3Hb, BKIOYAS
OTYETHbIE KOHLEPTbl W CMNEeKTakAMU, HO W 3auHTepe-
coBaHbl B 3puTene. M nocTosHHOM, U HOBOM. Ho Takux
TeaTpoB W, Wupe, KONNeKTUBOB B Poccum oyeHb mano.
EnvHMubl, XxoTa npobnema TeaTpanusauuum Xxopeorpa-
thmyeckoro TBOpYeCTBa M3BECTHA W CTOMT Y€ AaBHO 2,
Kak 1 ponu TeaTpa B MeAarornyeckoi AesTenbHocTH B
uenom [7]. EkatepuHOypry B 3TOM OTHOLWEHUM MOBE3NO.
YKe MHOro neT 3[1ech CyWecTBYeT MyHULMNANbHbIA TeaTp
6aneta «lWenkyHunk». bonee Toro, cam TeatTp no3numo-
HUPYEeTCA KaK «efMHCTBEHHbIN B Poccun penepryapHbii
npodeccMoHanbHbIN TeaTp C [ETCKO-IOHOWeCKoh HaneT-
HOW Tpynnowny» 3.

TeaTpanu3auua — NPUHLMNUANBHBIA NeAarornyecKui
3/leMeHT B [leTCKOM TBOPYECKOM KonneKTuse. B3pocnsiii,
obyyalolWwmincs TaHUeBaTb, Yalle BCEro CTaBUT 3ajady
npefenbHO NPOCTO — HAayyWUTbCA, a ANA [eTeil Ype3Bbl-
YaliHO BaXKeH pe3ynbTaT He TONbKO B (DOPMe HABbIKOB W
YMEHWI, HO 1 pe3ynbTaT onpegmeyeHHbln. B 3Tom cmbicne
BbIXOZ, Ha CLEHY B CnekTake ans pebeHka ncuxonorunye-
CKW NpUHLMNManeH. 3To npu3HaHue npodeccroHann3ma,

2Cm., Hanpumep: Kocbix W. B. TeaTpanusauus xopeorpaduyeckoro
TBopyecta//URL:  https://ped-kopilka.ru/blogs/irina-vladimirovna-
kosyh/metodicheskoe-sobschenie-na-temu-teatralizacija-
horeograficheskogo-tvorchestva.html (aata obpawenus 12.02.2024)
3Teatp 6Ganeta «llenkyHunk» URL: https://xn--elagfbcn5b7am.
xn--80acgfbsllazdqr.xn--plai/about/index (nata
obpalyeHus 12.02.2024)

LOCTUXEHME. 3TO TO, YEeM MOXHO FOPAWUTLCA, YTO MOXHO
NoKa3biBaTb M 0 YeM paccka3sbiBaTb. OnpefmeyeHHOe Ao-
ctmerue. «lenkyHunk» B EkaTepuHbypre Takyt BO3-
MOXHOCTb NpefoCTaBAfeT BCEM CBOMM o6yyvalowmumcs.
daKTuYecku penepTyapHblii AEeTCKUI TeaTp YHUKANbHbIM
06pa3om coyeTaeT B cebe ocobyio nefaroruky 4, uHTe-
pecbl n obyyalowmxcs, u 3puteneir. C ofHON CTOPOHBI,
WHAMBUAYANbHOCTb U UHTUMHOCTb 06YYEHUA, C Apyroi —
TeaTpasbHYl0 OTKPbITOCTb M TeaTpaNbHbIil KONNEKTUBU3M
Tpynnsl [8].

Teatp OGaneta «llenkyHumk» Obin  co3@aH B
1988 . 3acnyKeHHbIM JesTenem  uckyccte PO
M. KoraHom. lepBoHayanbHO nioulaakoi TeaTpa Obina
cueHa EkaTepuHOYprckoro rocyfapCTBEHHOrO akafemu-
yeckoro Teatpa. Ml nuwe B 2009 r. «lWenkyHuynk» nony-
Yun CBOK MyHMLMNAnbHylo niaowaaky. Peneptyap Teatpa
Lonroe Bpems Gbl1 AOCTATOYHO TPALULMOHHLIM ANs AeT-
ckoro Teatpa: «Myxa-LokoTtyxa», «4unonnunno», «[on-
moBoukay», «[pukniovenus 6patua Kponuka», «[oktop
Ainbonut» u ap. CTaBUAUCH U KOHLEPTHbIE HOMEPA, KOTO-
pble BOCNPOU3BOJATCA U MO CErofHAWHUNA AeHb. OpueH-
Tauua Gbina cAenaHa Ha BMoJIHE NOHATHbIE KNaccuyeckne
ClOXXeTHble CrnekTaknu, u3secTHble BceM. CioXeTHocTb
obs3aTenbHa A 4eTCKOro xopeorpaduyeckoro teatpa
1 0COBEHHO MALLWMX BO3PACTHBIX rpynn. B 3Tom cMbicne
akcnepumenTsl . banaHumBapse (Ixopaxa banaHuu-
Ha) € 6eCCloXKETHOCTbIO U LeHTPUPOBAHMEM BHUMAHUSA Ha
My3blKaNbHbIX 06pa3ax NPUMEHWUMbI AN [ETCKUX TaHLe-
Ba/bHbIX WKOM B UCKIIOYUTENbHBIX CYYaaX U NULWb ANS
NPOABMHYTHIX rpynn obyyatowumxcs [9].

TeaTp nocTeneHHo Habupan cuay, CTaHOBACh UHCTU-
TyLMen, BaXHOW AN BCero ropofa. BeinyckHukn Teatpa
co34aBanu CBOM CTYAWUU U WKONbl. TeaTp CTano BUAHO U B
ropoge, u 3a ero npegenamu. OfHako noctenenHo dop-
MUPOBANOCh OLyLEHWe U NPUXOJUNO0 MOHUMAHUE, YTO
IKCTEHCUBHAA CTpaTerus MocTeneHHo cebs ucyepnbiBa-
eT. JleTckue CneKkTaknu Bbi3blBaNM HEU3MEHHOe yMuie-
HUe y 3puTeneil, Ho TpebGoBaNUCL HOBbIE COAepKaHUe W
KayecTBO. IKCTEHCMBHBI NYTb Pa3BUTUA, KOHEYHO, UMeN
npaBo Ha cylecTBoBaHue. TpaguLus 1 NpeeMcTBEHHOCTb
HeoOXOAMMbI Bcerpa, Ho xopeorpaduyeckue npakTuku, B
TOM YKChe «cTapluero 6patay u «konbibenny» — EkatepuH-
GYprcKoro rocyfapCcTBEHHOTO aKafeMU4yecKoro TeaTpa
onepsl 1 6aneta — yxonunu faneko snepeg. Ha scio ctpa-
Hy 3By4an EkatepuHOYprckuii TeaTp COBPEMEHHOIO TaHLa
«MpoBuHUManbHble TaHubl». Pa3BuBanach u neparoruka
JeTckoit xopeorpaduu. [MosBRANUCL HOBble METOAUKM.
besycnosHo, «lllenkyH4YnK» Hyxaanca B HOBOM UMNyabCe
JNS pa3BUTHSA.

OfHO3HAYHbIM NPOPLIBOM B MCTOPUK TeaTpa B 2016 r.
ctan cnekTaknb «CHexHas Koponesa» (xopeorpad -
M. ba3apoH), B KOTOPOM YAANOChb COYETAHUE CHOKETHOIA
NWHWU, OPUTMHANBHOTO MeAarornyeckoro noaxona K

“Cm., Hanpumep, MMypTosa T. B., benukosa A. H., KBetHas 0. B. Yuute
neteit TaHuesatb. M., 2004. 255 c.; [poxxuHa E. 0., CHexkosa M. b.
06yueHue WKOIbHUKOB COBPEMEHHBIM TaHUaM. MeToauyeckoe nocobue
I My3blKaNbHbIX PYKOBOAMUTENEN JOWKONbHBIX 06Pa30BaTeNbHbIX yu-
pexpenuit. LeHtp negaroruyeckoro obpasosaus. M., 2012, 64 c.; MNu-
Haesa E. A. [letckue obpasHble TaHLbl. Yue6HO-MeToaMYecKoe nocobue.
Mepmb, 2005. 33 c. u gpyrue
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06yyeHMI0 N pasnuyHbiX 6aneTHbIX NpakTUK. Hanpumep,
nepeas KapTuHa nepsBoro akta «flom lepfbl» Ha My3blKY
A. ApaHa 1 pomaHTuyeckuit 6anet 30-x rr. XIX B. 3aTem
no aKTaMm W cLeHaMm WAET AMCKPEeTHOe M3MeHeHne My3bl-
KanbHOro 1 xopeorpauyeckoro CogepKaHua: knaccuye-
CKWii TaHel, cBO6OAHAA NNACTUKA, XapaKTepHbIN TaHel, ¢
NaHTOMUMOIA, KNacCMYeCcKUn TaHew, v T. A. 4O TaHUa-MO-
LepH [10]. MoxHO npefcTaBUTh CIOXHOCTb NOCTAHOBKM,
3Has, 4YTO B Hell OGbiNM 3afeicTBOBAHbI et oT 6 fo 17
net. Cnektaknb «CHexHas KOponeBa» 3aciyXeHHO no-
NYYUN HECKONBKO NPECTUXHbIX NPOdeCccUOoHaNnbHbIX npe-
MUIA. 3aTem ObiIW Apyrue, He MEHee WHTEPECHbIe NocTa-
HoBKM: «XKap-nTuuax, «Mictopus npo maneHbkoro Bution,
«CHeroBuk» n apyrue. HoBble npemuun, ractponu u npu-
3HaHue B Poccuu.

«AHTapKTUAA»
2023 r. «lenkyHunky» ncnoanunoce 35 net u co-
cTosnach HeobbIYHAs NpemMbepa, KoTopas OTYeT/u-
BO NOKa3bIBAET, YTO TeaTp NPOAOIKAET NO3UTUBHOE
OBVXEeHWe. B nepBblii fieHb 3UMbl 0OUEHOro rofa
COCTOANCA NEPBLIA NOKA3 CNeKTaKNA «AHTApKTMAAY, 4TO
yxe cumBoanyHo. Komnosutop Banepus ®uHkenbwreiH
CNeunanbHo A CMEeKTaKAs Hanucana My3blKy, 4TO Ha
NPaKTUKE, K COXANEHMIO, BCTPEYaeTca 4Ype3BblYalHO
pepko. XopeorpatoM cTan Xy[OXEeCTBEHHbIA PYKOBOAU-
Tenb TeaTpa leTp basapoH. HakoHel, crneuuansHo 6bin
npurnawex pexuccep KOpuii F'epumaH. B ntore cnoxuncs
TBOPYECKUI KONnekTuB, obbepauHsowmii CaHkT-MeTep-
6ypr 1 ExaTepuHoypr.

CnekTakib ObIN NPOMapKMPOBaH 14+, 3T0 BNepBbie U
ans «lenkyHuynka», u Boobuie fis POCCUIACKOTO [LETCKO-
ro 6aneTHoro Teatpa. Takas NOCTaHOBKA BOMPOCA YXe Ha
atuwe He TOMbKO Bbi3biBana Jt0OONLITCTBO 3puTens, HO
W, 4To GoNee NPUHLMNUANBHO, Obla Ype3BbIYaIHO BaXKHa
ANs camoro Teatpa. 370 Obin 3KcnepumeHT. Kak oTpearu-
pytot? Bocnpumyt nu? Monyuunocsk nu? MoxHo npeacTa-
BUTb, CKOJIbKO HEPBOB U CWUJ CTOMSIM COrNaCOBAHNE UIEMN,
obcyaeHne, NpUHATUE/OTTOPXKEHME, PENETULUN U Tpe-
Mbepa. [loTpeGoBanuch KonoccanbHble Meaarornyeckue
ycunus.

Mouemy 14+? Bce npocto. [inf cnekTakna BaxHa
6bina upes. «WenkyHumk» — He npocto Teatp. Ha 90%
«lenkyHunk» — neparoruka. N pna Tex, KTo yuutcs,
TaHuyeT. W pns 3putens. B negaroruke nges nomumo au-
OaKTUKKM, NOOBM K AeTAM, XapaKTepa caMoro negarora —
npuHLUMNuanbHewas 4Yacte. Boobue, npeactaBnsercs,
YTO CamMoe TPy[HOe AN BOCMPUATUS UCKYCCTBO — baner,
B TOM uucie GaneT coBpeMeHHblil. COBpeMeHHbI TaHel,
B KOTOPOM [IBMXKEHME U CMbIC/T COBNajatoT, TpebyeT npe-
JeNbHOT0 yCMANUA YyBCTB U pa3yMa. 34eCb TOYHO MUHUMYM
TpU TBOpLA — Xopeorpad), TaHLOBLUMK U 3puTenb. Uy Kax-
[Or0 MOXET NOJYYUTbCA CBOS KKAPTUHKA». [leKOHCTpYK-
L{MA TEKCTA, KUBOMUCHOTO MOAOTHA UAKU APAaMaTUYECKOrO
CNEKTaKNA MHOTO NpoLWe AEKOHCTPYKLMUM CLEHUYECKOro
LBueHus. Mo3ToMy W K Knaccuyeckomy 6anety, u K co-
BPEMEHHOMY TaHLY HYXXHO MATU NOCTENEHHO, BOCXOLMUTb.
Otpblwatbes. OueHnTb. Hacnagutecs. Mogymate. MoHATL.
W panee BBepx u BBEpx. Begb He cayyaHo geTu cHava-
N1a yyaTCA TaHLeBaTb M TaHLYIOT CIOXKETHbIE KOMNO3ULUK

u cnektaknu. «[leHb poxaeHus Matywku Kypuubi» nam
«Manbiw u Kapncou». Motom Bce cnoxHee u cnoxHee. Ot
cloxeTa K npee.

ABTOpam «AHTapKTUAbI» yAanock. OHM TOYHO Nonanm
B 3puTens. B yMHOro, KoTopbIi yxe BbIPOC M3 MPOCTbIX
TaHLUeBaNbHbIX GOPMYA U AOPOC A0 COYETAHUA UAEH, YyB-
CTBA W ABMXeHUA. [Tpn coxpaHeHUM HAappPaTUBHOCTU. ITO
BCe Xe feTu. Bapocnble, Ho geTu. Pacckas ans HUX BaxeH.

W M. bazapoH, n K. FepyMaH o4eHb TOYHO NPOYYB-
CTBOBaNM He TO/IbKO BO3PaCT aKTepoB, HO M TO, KaK Me-
HAITCA AeTH rof oT roga. [etu ctaHosaTca apyrumu. OHu
XOTAT FOBOPUTb M FOBOPAT HA A PYyrom sA3bike. B Tom yucne
A3blKe nnacTuyeckom. Ywnu byru-syrv n nambaaa. Bpems
W fetn notpeboBanu HoBoro. OHW BUAAT W LEHAT Kiac-
CUKY, HO XOTAT CBOMX CNOCOOOB CaMOBbIPAXEHUS, CBOMX
MNacTUYeCcKMUx Kpacok.

iIMeHHO no3TOMY NOAXOAUTL K «AHTapKTUAE» CO
CTaHJAPTHBIMU NIeKAaNaMKU OLEHOK Henb3f. ITO Khaccu-
yeckuii 6anet? Het. N pa. 310 dunbm Ha cueHe? Het. U
Aa. ITo coBpeMeHHbI TaHey? HeT. U pa. 310 fpama? Her.
N na. «AHTapKTMAa» — CUMHTETUYECKWUN CNeKTaknb, rae
MHOro Bcero. CoBpeMeHHbI A3bIK UMEeT UMEHHO CUHTe-
TUYeckuit xapaktep. lpocton npumep. Yto Takoe cmamn
B TekcTe? 3T0 BM3yanu3sauus cnoea. Nnnocrtpauyus. Imo-
uMA. YXOAWT TOuka, nossnsetcs cmaiin. CoBpeMeHHbIN
NAACTUYECKUN W, WKPE, CLLEHNYECKUIA A3bIK TOXE CTAHO-
BUTCA CUHTETUYECKUM.

0 Happatue «AHTapkTugbi». O pacckase. O cloxeTe.
Ho cHavana Bonpockl: KOraa BnepBble COBPEMEHHbIE LETH
3aflyMblBAKOTCA O CMepTM? Mama, a Tbl BEAb HMKOTLA He
ympeuws? MMana, a ecau s ympy, To YTO CO MHOW OyaeT? A
cKonbko B Poccuu fieTeit-cupoT v feteil 6e3 nonevyeHus
poputeneit? COTHM ThicAY. A CKOMIbKO TeX, KTO noTepsn
ogHoro poputena? fMany unam mamy? A 4o 4yBCTBYIOT
OTLLbl UM MATEPU, OCTaBLIMECSA C AeTbMU? A YTO YYyBCTBY-
toT fetu? Ctont 06 3ToM roBopuTh? CTOUT NporoBapuBath?
MporoBapuBaTtb A3bIKOM UCKYCCTBA. A3bIKOM TaHLA. B TOM
yucne Tem, KTO CaM OKasancs B Takoi cutyauuu. Pogu-
Tenam. Jetam. Bcem, k1o pagom. [la u aga. Kateropuye-
ckun. 06 3Tom «AHTapkTuaax». 0 xu3Hu sonpekn. O KuU3HU
nocne CMepPTU CaMoro PoAHOro u 6auskoro. O Xu3HW ans
cebs, ana Bcex.

Tparepus. OH octancs oguH ¢ poyepbto. OHA ywna
HaBcerpa. C kem emy roBoputh? C KEM rOBOpUTL Aovepu?
Komy xanoBatbca? Koro BuHUTH? W Ha cueHe nossnser-
€51 HeoObIYHbI repoit — Benukuit Pexxuccep... Pexuccep,
ABTOp, BTOPOE «s1%», NOCPEAHUK Mexay NoAbMU U Hebeca-
MU, COBGecefiH1K, MOMOWHUK, UCKYyCUTENb... BonnouweHne
poOKa, cyAbObl, un3HW. be3 Hero HUKyaa. OH conpoBoXAaa-
eT EE, ETO n 104b. Ero ronoc 3a cueHoit 1 Hapg cueHoit. OH
MHOTAa faXke roBOpUT C 3ai0M. 1 3an oTBevaer.

OH - dotorpad. OHA - 6apucrta. Nl BHOBb KOMMIK-
MEHT NPUYACTHLIM K CNEKTAK/0. ITO OYeHb U OYeHb MO-
HATHble COBPeMeHHOCTH npodeccuu. Mpodeccum repoes
— cnoco6 npucoeanHenus. Mpo BU3yanusaymio BocCnpu-
ATUSA Yy NMOKONEHUII COBPEMEHHbLIX BCE 3HalOT. Brnpouem,
M MOKONEHUs, KOTOPble YKe nepectanu ObiTb COBPEMeH-
HbIMU, TOXe BCe 60blIE CKIOHSIOTCA UMEHHO K BU3Yyalb-
HocTW. 3T0 oyeBupHo. Kpome Toro, oToannapar — cum-
BON HabNlOAeHUs, B TOM yucie 3a camum coboi. Cumson
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LVMCKPETHOCTb Xopeorpadun, CBETOBbIX U UHbIX peLIeHNA.
Hy»HO nokasaTb BpeMs, a OHO XOTb W JJIUTCA, HO NaMATb
yenoBeyecKas XpaHuT He JNUTENbHOCTb, HO 3Nn3ofbl. BoT
BCTpeYa, POXKAeHMe NobBK, ccopa U3-3a NycTaKa, POXAe-
HMe [oYepu, ee OAWH [leHb POXKAeHUA, BTOPOW, YeTBep-
ThIW...

MoaTomy MHOro cumBonos BpemMeHn. OanH U3 cambix
CUNbHBIX — CTUpanbHas MawuHa. OHu BmecTe. JI06OBbL
n abcontotHoe pgosepue. OHA cHMMaeT C Myxa HOCKM.
OH cHumaeT HockM ¢ Hee. TaK NpocTo, Tak obbigeHHO. U
OLHOBPEMEHHO CUMBOAMKA 6a130CTU. [TPOH3UTENbHBI
TaHel. Bce B ctupanbHylo MawwuHy. bapabaH MmawwHbl
HayMHaeT BpawatbcA. CTupanbHas MawMHa — MawWMHa
Puc. 1. Ynbsra Byppakosa — Owa, Hukwta lopaees — OH, BpemeHu. Benbiwka namatv. W BOT M3 MawWwuHbI BpeMeHm
®epop Jlantes — Pexcnccep, oH e AsTop ® NoABNAIOTCA JETCKME pacnaloHku. Bpems... PebeHok.

OTKpOBEHHOCTU. CMMBON OTKPBITOCTU M YeCcTHOCTU. ITO
OH. OHa - 6apwucTa. MpocTo NpeacTaBbTe, CKONBKO KO-
theeH ceroaHs B nobom Gonblom ropoge? B 13-16 net
noapabatbiBath 6apucToii — abcontoTHas HopMa. CKoNbko
NoAPOCTKOB Npowwno Yepes npodeccnio? MuanmnoHsl. 3to
OHA. Mbl cMOTpUM 1 BUAMM cebs, cBoux aeTeit. Hac npu-
coefuHUNU. Mbl NpUCOEANHUANCE.

Puc. 4. Yneana byppakoBa — Oxa, Hukuta lopgeeB — OH,
AHTOHUMHa benokonbliToBa — A0Yb MaNeHbKas

CMMBONMYeCKas HACbIWEHHOCTb CNEKTAKNA 3alKanu-
BaeT. B kaxpoin cueHe. W npu 3TOM HET HUYEro NuLLHero.
HeT oTTOpXeHWA 0T NMpo3pavyHOCTU CUMBOAWKU. ABTOPSI
BbIfepxanu 6anaHc. MckylweHHble KPUTHUKM NOKAYakoT ro-
nooii. Mon, nepe6op. Pe6eHok 6e3 onbiTa MHOTOTO He 3a-
MeTuT. Ho BUAHO e, YTo GanaHc Mexay CUMBONUYECKOI
Puc. 2. Hukura loppees — OH NPOroBOPEHHOCTbIO M NAKOHU3MOM PacCiMTaH UMEHHO Ha
3putens 14+. Kak He annogupoBatb aBTopam?! 3a noHu-
MaHue 3puTens U BpeMeHH.

Puc. 3. YnbaHa bypaakosa — OHa

MnacTuka, TaHew, B CNeKTakne AMCKPETHbl. 3TO BOC- Puc. 5. ¥nbsHa bypaakosa — OHa
NOMMHAHNA-BCMLIWKNA. VI MeHHO cloxeT obycnasnusaet

Bokcepckne nepyatku — cumBon 60pbbbl. OcTanuchb
> ABTOp 37011 ¥ nocneaylowux ororpacpuit — flapes Ceprayesa MUHYTbl. Yaaput roHr. OHa ymupaet. Maiiku, HaTaHyTble
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Ha nuua. Mouck apyr ppyra. Y3Haeanue. N ogHoBpeMeH-
HO: 3a4eM Ham BupeTb? Mbl yyBCTBYEM Apyr Apyra. Xo-
noaunbHuK. EE Het. OH 3a6bin 0 AHe poXAeHUA foyepu.
3amopoeHo Bce. TopT ¢ ofHoI cBeykoi. Fof 3a rofom.
Bpems 3amepno. B cuactbe u B Tpareguu. ObpalieHne K
HeGecaM. W monuyaHue. HeBblHOCMMas TAXeCTb NoTepwu.
Ho Hapo BbifepxaTb, Hafo NpoHecTU. HyXHO BCTaBaTh.
OH B cHery.

Puc. 6. Hukuta loppees — OH

[laxke He B cHery. JTO e, Ha CNHe, KOTOPbIN [ABUT
HeBbIHOCMMO. TaHel, XeHLWWH-MaHeKeHOB. He 3ameHnT
HUKTO. Bce 3TO HYXHO BMAETb U YYBCTBOBATb.

BHMUMaHMWe Kk Menoyam — 0coBEHHOCTb CnekTakns. Tpu
NPOCTbIX MOMEHTA, KOTOPble, BO3MOXHO, He BCe W 3ame-
TAT.

PasroBop «pexwuccepa» ¢ 3anom. EguHoxabl 3a
CneKkTaknb. 3ayem OH? 3ayem 3acTaBiATb 3an BCNOMU-
HaTb cnosa necHn «MunnumoH aneix po3»? CueHuue-
CKM nHopoaHoe? He k mecty? Ho B ronose BO3HMKa-
eT u3 «AHHbl KapeHuHoin»: «Bce cuactauBbie cembu
CYaCTNUBbI OfMHAKOBO, KaXAas HecyacTiuMBas Cembs
HecyactaMBa no-cBoeMmyy». M3BecTHble BceM «mMun-
OHbl afblX Po3» 0 HOPManbHOCTU N06BK, 0 GaHaNbHO-
cTM pobpa. B npoTuBononoxHoctb «baHanbHoCTU 3nax»
X. ApeHat. 3aiy npocTo HanoMuHaT 06 3TON NPOCTOii 1
MOHATHO UCTUHE. Bce xopowo, noka Mbl no6uM. Moka
Mbl €CTb.

OHa — 6apucTa Cc 3eneHbiMU BONOCAMU. Yke npolwna
XU3Hb. Bce 3akoHumnocb. W «pexuccep» MUMOXOLOM
OKpaLIMBaET ee BOMOCH B 3esieHblit. OfHO ABUKeHMe Gan-
JIOHYMKa C Kpackoii. OHa — yxopdwas. Ywepawas. Bo3spa-
waetca Kk Havany. K Toit pesywke. K ynuuHoit bapucre.
K BeuHocTu n no6BU. Yepes LBET, yepe3 MUMONETHOE
OKpalmBaHue.

Wnu yxe nocne cmepTu, Korpa BCeM Naoxo, KOrga Hu-
KOro He Hafo, KOrpa yxe OTTONKHYAW Apyr Apyra, Koraa
Ha rpaHu, JOYb npoTtarueaet oTuy cTakaH Bofbl. CTakaH
*u3Hu. Mana, noxanyicra, xueu. CueHa nepexoauT B
COBMecCTHbI 3aBTpak. OH NbeT Yail, BoYb ecT 3e/eHble
MaKapoHsbl. I BHOBb BaxeH LBeT. Bceraa c Hamu. 3o cue-
HUYeCKMe CeKyHAbl. HO OHUM BbINM BaXHbI U pexuccepy,
n xopeorpady, u aktepam. CneunanbHO ANA HECKONbKUX
CeKYHA MCKanu NueBoit KpacuTens.

TaKunx BaXHbIX MeNOYei No XoAy CNeKTakNA OrpoOMHOe

KonuyecTso. Ewle npumep: Ans cueHbl B GOKCEPCKUX nep-
yaTKax jaxke npurnaiwanu npoeccMoHanbHoro TpeHepa.
N n3 Takux cekyHA v cknapbiBaeTca TeKCT cnektaknsa. OHu
3aBopaxuBatoT. B Hux mHoro nuyHoro. [lomawwero. lo-
BCEJHEBHOTr0, HO CTONIb CUMBONMYECKU BAXKHOTO.

Ho 310 xe «llenkyHunk»! [etckuit TeaTtp. Teatp
Ans LeTell, KOTopblil NPU3BaH JapuTb LOOPO U Hafexay.
OHA c Humu. beina n 6yget. benwlit anren. Knaccuyeckas
My3bika. Knaccuyeckuit 6anet. XusHb u nob6osb. Kak v
Xuzenb, OHA cnacaet 6iu3kux. 3aBeplatwuin TaHel.
Xusute. Jliobute. N nomuuTte.

bnectawue ncnonuutenun. Bropoe «f», pexuccep —
®epop Jlantes. OH — BbinyckHUK «lLlenkyHumnka» — Huku-
Ta lopaees. OHA — YnbsaHa bypaakosa. 0Yb — AHTOHMHA
benokonbiToBa 1 Anekcangpa laspunosa. bnectawee uc-
nonHeHue. N B TaHue, 1 B urpe. Boobue B «AHTapKTUAEY
Henb3A NPOCTO TaHLeBaTb. B cuHTeTMYecKoM cnekTakne
HYXHO ObITb ¥ TaHLOPOM, W APaMaTUYECKUM aKTEPOM, W
aKTepOM KMHO.

Puc. 7. Yneana byppakoBa — Oxa, Hukuta loppeeB — OH,
AnekcaHpgpa laBpunosa — foyb B3pocnas

Ha cueHe yganoch Bcé. bansko K ngeany nocrasne-
Hbl TEXHWUKW UTPbl M TaHLA. AKTepbl GYKBaNbHO XUBYT, 63
HanpsxeHus. MPOCTo CLUEHa M XKN3Hb Y HUX Kak Obl ypaB-
HEeHbl, TOXAECTBEHHbI ApYr Apyry. [BuxeHue, 3mouus,
nosa, upes, ctoxert. Bce cosnano.

KcTaTn, o4YeHb 3aMeTHO, YTO WUCMONHWUTENW TOpa3fo
Gosblie MOTYT Ha cleHe. VX TaHLeBasbHas NeKCcUKa Mor-
na 6biTb Gonee MHoroobpasHoit. Mx ypoBeHb, NOAroToB-
Ka nossonser. TaHLOPbl NPEKPACHO COYETAlT TEXHUKM
KNacCu4yecKoro 1 COBpeMeHHOro TaHues. Ho 3aech BHOBb
HYXHO Obl10 NpoNTK No Ne3Buto. Ha 3TOT pa3 mexay na-
KOHUYHOCTbIO UM CMOCOBHOCTbIO MPOAEMOHCTPUPOBATH
BbICWIMIA NUIOTAX BO BCEM €ro MHOroobpasuu. B «AHTap-
KTULEe» CTOUT 3ameyaTtb, KaK OTheNbHble, Kazanocb Obl,
npefenbHO NPOCTbie, ABUMXEHWUS NpeBpaLLalOTCs B TaHel,.
PacKpbITb CNOXHbIA TEKCT yepe3 MpoCTble U MOHATHblE
CUMBONbI U IBUXEHUA — BbICLWIUA NUNOTAX.

MoctosHHOe pa3Butue «llenkyHunka» K HoOBOMY,
MHTEpPECHOMY, KaueCTBEHHOMY BUHO He TOJbKO MO «AH-
Tapktuge». Mo kKaxpgomy cnektaknio. Ho «AHTapkTuga»
— MNPUHLWNWANbHLIA War HaBCTPeYy COBPEMEHHOCTH,
COBpPEMEHHOMY 3puTenio. M, KOHeYHo, [eTaM, KoTopble
yuatca B «lenkyHunke». N ewe pas. 0 yem «AHTapKTU-
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pa»? 0 xu3nu. 0 Bepe B 4ygo. 0 Hapexge. O ToM, YTO Nto-
Gble nbabl pactatoT. O TOM, YTO HYXKHO [BUraThCA BNepes.
B 3TOM OTHOWeEHNUMN «AHTapKTUAa» aBTobMorpatmyHa ans
camoro «lllenkyHuynKka», KoTopblii 3a nocnegHue rofsl,
COXPaHWB NamMsATb U TPAAULMK, He MPOCTO ULLeT cebs, HO
HaWeN CUAbl Ha CTpaTernyeckuin NpopsbiB.

3aknioueHune
600Las CKa3aHHOE, MOXHO BbIAENUTb HECKObKO
NPUHUMNMANBHBIX TEHAEHLWA B Pa3BUTUM XOPeo-
rpacdmyeckoro ob6pas3oBaHus, B TOM YKCIE BETCKUX
GaneTHbIX TeaTpoB.

Bo-nepBbix, NOTPe6HOCTb B JOMONHUTENBHOM XOpe-
orpacdmyeckom o6pasoBaHuM OYAET TONbKO HapacTaTb.
Cnapa He BMAHO MHOTO 1T, €CTb YCTOMYUBbINA POCT.

Bo-BTOpbIX, TeaTpanu3auus xopeorpatuyeckoro
WCKYCCTBA — MPUHLMNUANbHAA NOTPEGHOCTb ANs AeTCKO-
ro AOMOJIHUTENbHOrO 06pa3oBaHMsA. 3anpoc Ha Xypoxe-
CTBEHHYI0 CYGBEKTHOCTD B ETCKOM Cpefe — 00beKTUBHAsA
peanbHOCTb, C KOTOPOI HeNb3s He CYMTaTbCA.

B-TpeTbux, npoucxoguT cOAMKEHME B3POCAbIX W
LETCKUX Xopeorpauyeckux MHCTUTYLUIA He TONbKO ye-
pe3 NpakTUYecKyl KOMMYHUKaLWIO, HO Npexae BCero no
CTUAUCTUKE, NO XOpeorpaduyeckum npakTukam. letckue
WKONbI He MOTYT CyLECTBOBATb B CTUNCTUYECKOM BaKyy-
Me «KNacCU4ecKoro LeTCKOro TaHuax.

B-ueTBepTbiX, 0OTYETANBO BUAHO, Kak B Poccun dop-
MupytoTca xopeorpaduyeckue wkonbl. lMpuyem wkona
— He NpoCTO fBa, TPU UK [ecATb CneKTaknei. 3To BOC-
NPOW3BOACTBO NeAarorMyeckux M xopeorpaduuecknx
NPaKTUK W CTUNel Ha NPOTAKEHWU HECKONbKUX nokone-

HUIA obyyatowmxca. PerMoHanbHble M MyHWLMNANbHblE
BNIACTW, MELLeHaTbl HU B KOEM Clly4ae He JONIKHbI yNyCTUTb
3TOT MOMeHT. opmMUpOBaHME WKONbLI — OAUTENbHbIN, Ya-
CTO NMpo6NeMHbI NpoLecc, KOTopblii HyXAaeTcs BO BCe-
MepHoW noaaepxkke. Jliobas wkona B cdhepe UCKyccTBA
— He NPOCTO CUIOMUHYTHAsA ClaBa ANf pernoHa/MyHULM-
nanuTeTa, HO 4acCTb MAEHTUYHOCTM, KOTOpPas BAWAET Ha
KOHKYPEHTOCMOCOOHOCTb U MPOABUKEHUE TEPPUTOPUM.

B-nATbiX, 0060 HY}HO OTMETUTb, YTO Pa3BUTUE OPU-
rMHanbHOM xopeorpanyecKoil WKOoMbl BCEraa CBA3aHO He
TONbKO C YCTOABLUMMCA MOYEPKOM, HO 3TO BCErfaa MOWCK
HOBOrO, CBA3aHHOIO C OpUeHTaLMen Ha COBPEMEHHOCTb.
OTkpeITHe. B cnyyae ¢ penepTyapHbiM TeaTpoM Xopeorpa-
thmyeckas WKoNa npegnonaraeT OpMeHTaLMio Ha 3puTens,
KOTOpbI, MO CBOEN CYyTW, U €CTb BOMMIOLEHHAsA, X1Bas,
MbIC/IALLAA COBPEMEHHOCTb.

B-wecTbIx, eCTb NOHUMaHME TOT0, YTO MEHSIOTCS KOH-
KypcHaa u dectuBanbHas npaktuku. Bce yvawe u vauwe
XKIOpU B CBOMX OLLeHKax OTCTYNaloT OT Xopeorpaduyeckux
KaHOHOB MpOLIOro M BCe Yale NPUHUMAIOT U BbICOKO
OLEeHMBAIOT UMEHHO 3KCNEePUMEHT, COBPEMEHHOCTb U CUH-
TETUYHOCTb NOCTAHOBOK.

HakoHel, cerofHs ynpaBneHue KynbTypoil TpeGyeTt
OT aMUHUCTPUPYIOLLErO NMOCTOAHHONM MHTENNEKTYanbHO
BKJIIOYEHHOCTH B MpoLiecc TpaHCchopMmaLmum Ton matepum,
KoTopas emy (hOopManbHO M MaTepuanbHO NOLOTYETHA.
NHaye MOXeT oKa3aTbCA, YTO «ynpaBisemble» UM WH-
CTUTYLIMU OKAXKYTCA KPOXOTHLIMW OCTPOBKaMMU HEBOCTpe-
60BaHHOM, OTCTaloLleid OT KyJbTypHOro MOTOKA, XOTS U
TBOPYECKOW NPaKTUKMU.
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interested in the current state of children’s dance creativity.

The popularity of choreographic art is steadily increasing. This is recorded
both in the level of occupancy of the halls of specialized theaters, and in
increased popularity for schools and studios specializing in teaching the art
of dance. However, almost all such institutions face a clear developmental
limit linked to the exhaustion of demonstrative choreographic practices. This
limit is often seen in the form of a recital and rarely as a concert and actual
performance. Such limitations objectively force teaching teams to reproduce
already established pedagogical and choreographic clichés with each new cycle.
At the same time, real choreographic life progresses, widening the gap between
traditional, “school” choreography and modern choreography, by definition
associated with professional theater. The disposition of the gap is aggravated
by conservatism in the management of municipal and state institutions of
additional education in the field of choreography, associated with excessive
regulation.

A potential solution to this situation lies in the theatricalization of
children’s choreographic creativity. The combination of pedagogy and theater
can not only create choreographic works with the potential for temporal
reproduction but also bridge the gaps between the choreographic school
and modernity. A particularly interesting example is the existence and
long-term development of the repertory children’s ballet municipal theater
“The Nutcracker” (Ekaterinburg).
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The article delves into the dynamics of repertory theater, which grapples not only with the challenges of choreographic
modernity but also with changes in pedagogy and the evolving needs of the audience. The Nutcracker’s experience in
understanding the current situation in the field of choreography, applying modern pedagogical techniques, and developing
repertoire policy is truly unique. The article particularly highlights and discusses the play “Antarctica”, which is the first

production in the history of children’s ballet theater marked 14+.

The experience of the children’s repertory theater ‘The Nutcracker’ is not only unique but also practically ideal, not just
for repertory children’s ballet theaters but for all choreographic studios and schools.
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