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PeLieH3una Ha cnekTaknb «f GbIN FOTOB XUTb» HAPOJHOMO TeaTpa «Ycnex»
r. KpacHoBuwepcka aBnseTcs cB0e0oOpa3Hoil JaHblo yBaXKeHUs HApOAHbIM TeaT-
panbHbIM KONJIEKTUBAM NPOBUHLMANbHbIX FOPOA0B. JIl0OUTENbCKOE TBOPYECTBO
penKo oLeHMBAETCA NPOMECCUOHANBHBIMU KPUTUKAMMU, XOTA 3HAYEHUe Hapoa-
HbIX TEaTPOB /1A KYJbTYPHOW XXU3HU MAsbIX FOPOAOB C/IOXHO NEPEOLEHNTb.

CneKTaknb No AOKYMEHTaM 0 CTPOUTENbCTBE BuliepcKoro Lenntono3Ho-6y-
MaXKHoro KombuHata u npoussefeHusm B. T. LlanamoBa 6bin nokasaH B pam-
kax VII Bcepoccuiickoi Hay4HO-NpaKTMYecKon KoHdepeHLumn «Jiogu u cTpoii-
KW: COLMOKYNLTYPHBIFA MOPTPET 3MOXMU NepBbix NATUNETOK». KoHdepeHuus Gbl-
na opraHu3oBaHa 28-30 okTA0ps 2022 r. MeMopuanbHbIM My3eeM-3anoBeAHM-
KOM UCTOpUM noauTUYeckux penpeccuit «llepmb-36» npu nopaepxke Aamu-
HUCTpauuu rybepHaTopa lepmckoro kpas, MuuuctepcTBa KynbTypsl Nepmcko-
ro Kpas, YnonHoMouyeHHOro no npaeam yenoBeka B [lepMcKOM Kpae U agMUHU-
cTpauumn KpacHoBMLWEPCKOro rOpoOACKOro OKpyra.

TBopyectBo nucatens B. T. llanamoBa He 4acTo CTaHOBUTCA UCTOYHUKOM
BLOXHOBEHMA [N COBPEMEHHOr0 TeaTpa, YK C/UWKOM Cepbe3Hble BONPOCH
NOAIHMMAN NUCaTENb, Y€CTHO M GECKOMNPOMMUCCHO PacCKa3biBas O TParnyecKkux
CobbITUsAX 3M0XK «6onbworo Teppopa». Ho npu 3tom Wanamos Bcerga ocra-
BaCA rpaXkAaHUHOM CBOEM CTpaHbl, COBETCKUM NucaTenem.

YyacTHMKK HapogHoro TeaTpa «Ycnexy r. KpacHoBuwepcka B3snuch 3a co-
3[jaHWe CNeKTaks, B OCHOBE KOTOPOTO JOKYMEHTasbHbIe MaTepuasbl O CTPOU-
TenbCcTBe Buwepckoro uennono3Ho-b6ymMaxHoro KoMbuHata B rofibl MepBbIX
nATUNETOK. [InA HUX 3TO HE NPOCTO AaNneKas UCTOPUSA, ITO KU3Hb UX NPEAKOB

(6abyLwek, fepylWeK), KOTOPLIE B YCJIOBUSAX CEBEPA NOCTPOUNM CaMblii MOLHbIA B EBpONe Lennion03Ho-0yMakHbIi KOM-
OuHaT. [JokyMeHTbl BMI€TEHbI B KAHBY BOCMOMUHaHMIA nucatens Lanamosa, ony6inKoBaHHbIX B aHTUpOMaHe «Buiepa.
CneKTak/b paccka3biBaeT 06 UCMbITAaHWAX, BbINABLIMX HA 1010 COBCEM eLe MOIOA0T0 YeN0BeKa, O BCTPeYax C II0AbMY,
cyabObl KOTOPbIX CMNEANCH Ha KKPato 3eMIn». XyA0KECTBEHHbIe CTPOKW NUCATeNs, COEAUHARCH C CyXMMU HOPMYNUPOB-
Kamu JOKYMEHTOB, MPUAAIOT CNEKTAKMI0 PUTM, UHAMUKY. ITOT NpUeM CLeHapucTa 1 pexuccepa onpefenseT CNekTakib
KaK «4OKYMEHTaNbHbIN». AKTepbl TEATPa — MECTHbIE KUTENU, ABAAIOTCA NOTOMKaMM cTpouTeneit kombuHarta. OHu He no-
Hac/bILKe 3HAIOT, 4TO Takoe «farepb» (B TOMoHMMKKe roposa KpacHOBMLWepCKa «narepby — MeCTo, rAe pacnonarancs
«Buwnary, a ceityac ropoAcKoii kKBapTas), NO3ITOMY CbirpaHHbIE UMW NEPCOHAXKM BOCNPUHUMAIOTCA KaK MOAJMHHbIE NII0AH,
HafleNleHHble XapaKTepamu 1 cyabbamu, YT BMOMHE MOXHO OTHECTM K NPUEMy JOKYMEHTAbHOTO TeaTpa — Bepbatumy.

Cuenapuit Hanucan K. A. OcTanbLes, Ha4YanbHUK apXMBHOTO 0TAeNa afMUHUCTPaLMu KpacHOBULWIEPCKOTO ropofcKo-
ro oKpyra, cnektaknb noctasuna pexuccep C. A. Knementbesa. Mocie npocmoTpa cnekTakns «f 6bi roToB XKUTb» YETKO
thopMynupyloTCs NPOCTbIE, HO TaKUE BAXKHbIE B HACTOALLMIA NTEPUOL, MbICIU: HA[L0 KUTb, NOBUTL CBOIO POAMHY, rOpANTLCS
NPOLWbIM U 0CTaBaTbCA YEOBEKOM MPH JIH0ObLIX UCTbITAHUAX.

XyOoXKeCcTBEHHbIN NpueM — 06beMHeHNe BOCNOMUHAHWUI NUcaTens U NOANNHHbIX JOKYMEHTOB B €AMHbIN CLeHnYe-
CKWI1 TEKCT, NO3BONSAET, HA Hall B3N, NOHATL CYTh BbicKasbiBaHusa B. LLlanamoBa: «Xu3Hb — WTyKa cepbesHas, HO 60-
ATbCA €€ He Haflo». HajieemMcs, 4TO CreKTak/b HAPOAHOTO TeaTpa «Ycnex» XAET Loras U CHaCTIMBas TBOPYECKAs XKU3Hb.

29 okTAbps 2022 roga B ropoje
KpacHouwepcke Mepmckoit obnactu
COCTOANACh NPeMbepa CneKTakNA Ha-
poaHoro Teatpa «Ycnex». Cnektaknb
«§1 6bI1 TOTOB XUTbY» MO Npon3Beae-
Husam B. WanamoBa u apxuBHbIM f0-
KyMeHTaM 6bl/1 yAauyHo BMMUCaH B pam-
K1 KOHdepeHuun «Jloamn 1 CTpoiiku:
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COLMOKYNBTYPHBINA NOPTPET 3MOXY nep-
BbIX NATUAETOK» [1].

VII Bcepoccuiickas Hay4HO-Npak-
Tu4yeckaa KoHdepeHuus «Jliogn u
CTPOMKM: COLMOKYNLTYPHbIA NOpTpeT
3M0XU NEePBbIX NATUNETOK» GblNa op-
raHM3oBaHa MemopuanbHbIM My3eeMm
-3anoBeiHUKOM UCTOPUM MOAUTUYe-

CKMxX penpeccuii «[Tepmb-36» npu nog-
LepKe ABMUHMCTPaLLMK rybepHaTopa
MNepmckoro kpas, MuHMcTepcTBa KyJb-
Typbl [Tepmckoro kpas, YnonHomoueH-
HOTO No NpaBam Yenoseka B [lepmckom
kpae u Agmunuctpauuu KpacHosu-
WepCcKoro ropoackoro okpyra. lpo-
X0Auna KoHdepeHuus ¢ 28 okTAGpPA
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no 30 okTA6psa 2022 rofa, Tema KOH-
thepeHLUMK NOCBALLEHA OCMbICIEHUIO
MCTOPUYECKOrO OMbiTa 3MOXM UHAY-
CTpUanM3aLnm COBETCKOro rocynap-
CTBA. YYaCTHUKN KOHepeHLMM pac-
CMaTpMBaNu pasinyHble acneKTbl UC-
TOPUMW, IKOHOMMUKM, KYNbTYPbI, NCUXO-
noruu nofeit nepmopa Koxua 1920-x —
1930-x ropos.

lopon KpacHoBuwepck He cny-
YyanHo nNpuHan Bcepoccuiickyo KoH-
tepeHumio. B 3ToM ropope, Ha cese-
pe Nepmckoro kpas, B Buwepckom na-
repe nepeblii Cpok oTOLIBaN Bapnam
TuxoHoBuy LLanamos (18 utoHs 1907 —
17 auBaps 1982) — pycckuit coseT-
CKMit Mpo3auk 1 noaT, Hanbonee u3-
BECTHbI Kak aBTOp LMKNa paccka-
308 1 04epkoB «KonbiMCKMe paccka-
3b» [2]. B 30-e roapl 20-r0 Beka cu-
NaMK 3aKJH04EHHbIX Obl TOCTPOEH -
FaHT COBETCKOM MPOMBbILIEHHOCTN —
Buwepckuit uennono3Ho-6ymaxHbIi
KOMOUHAT. «B TeYEHME HECKONBKUX Ae-
caTuneTnit Buwepckuin LennonosHo
-6yMaxHblit KOMOMHaT (¢ 1976 ropa —
3aBof) AOCTOHO paboTan v ocTaBan-
€51 OCHOBHBIM rpafiloobpasyroLmm npes-
npusTem KpacHoBuwepcka [3, c. 284].
K coxanenuto, 8 90-e rofbl NpoLnoro
BeKa NpeanpusaTe He CMOMNO «Bbl-
CTOATb» B U3MEHMBLLUXCSA COLMANBHO-
IKOHOMUYECKNX YCNIOBUAX, U CETOf[HA
OT KOMOMHATa OCTaNUCh TONLKO pyU-
Hbl. Ho ropop, XXMBeT, NbiTaeTcs HalTy
HOBbIE TOYKM AN PAa3BUTUA, OHA U3
HUX — COOBITUIAHBIA TYPU3M, CBA3aH-
HbIV C XM3Hblo 1 TBOpYecTBoM B. T. LLla-
namosa.

Mporpamma KoHdepeHLMm BKIO-
Yana He TOIbKO HAy4HOE COBbITUE, HO
1 0BLIMPHYIO KYJIETYPHYIO NpOrpammy:
nocelleHne My3eeB, y4acTue B MUTUH-
re, NOCBSALLEHHOM NAMSATU XepTBaM Mno-
NUTUYECKMX Penpeccuit, npeseHTaLmnm
HOBOTO U3[jaHWA aHTUPOMaHa «Buuwe-
pa», KOTOpOe OCyLEeCTBEHO MO 3aKa-
3y AAMUHMCTpaUmu rybepHatopa Mepm-
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CKOro Kpas B paMKax peanu3aLum ro-
CYAApCTBEHHO nporpamMmbl «06Le-
CTBO M BNacTby [4]. OAHMM U3 3HAYM-
MbIX COBBITUI KOHdEPeHLMM CTan npo-
CMOTP Y4aCTHUKAMK CNEKTaKA No Npo-
ussegeHuam B. T. Lanamosa « 6bin
rotoB XuTb» (Puc. 1).

HeobxopMM0 OTMETUTb, YTO CNEK-
TaKN¥ N0 NpoM3BefeHNAM nucarens —
KpaiHe pefikoe ABNEHWe Ha TeaTpab-
Holi cueHe [5]. 3a nocnegHue NATb NeT
HabepeTcs He bonee 3-4 cnekTaknei,
NOCTaBNEHHbIX N0 NPOU3BEAEHUAM
lWlanamoBa B poccUMCKKUX TeaTpax.
B 2019 ropy B Bonorpe, Ha popuHe nu-
catensi, GbIN MOCTaBNEH MOHOCMEK-
Taknb «LLlanamos. Konbimckue paccka-
3bl», pexuccep-nocraHoBLymk Cepreii
3aKkyTuH. [NaBHYO M eLUHCTBEHHYIO
pOJib B CMeKTaK/ie UCNONHAET aKTep
Esrenuii lanaHues. Kputuyeckyio pe-
MAUKY Ha CNeKTakb MOXHO MpoYu-
Tatb y B. Ecunosa [6]. B EkatepuH-
Gypre ewe B 2017 rogy Anekceii 3abe-
TMH Ha NnoLasKe TeaTpanbHOM nnar-
hopmbl EnbLUMH LeHTpa nocTaBua cnek-
Taknb «KonbiMckue pacckassi» [7].

Mo3ToMy cneKTaK/b NIOUTENbCKO-
ro Tearpa «Ycnex» r. KpacHosuuwep-
CKa «f1 6bli FOTOB XKWUTb» MO NPOMU3-
BefieHusm LLlanamoBa, MOXHO paccmar-
pUBaTb KaK BaXHOe KyJbTypHOE CO-
ObITWE He TONbKO 1S FOPOACKOTO CO-
obuiecTtBa KpacHoBULWEPCKa, HO U ce-
pbe3Hblif War B 0CMbICJIEHWUN TBOpYE-
cKoro Hacnepua nucatens. [poekrt
«51 roTOB ObIN KUTbY ObIN NOAAEPMKAH
MunucrepcTBom KynbTyphl [epmcko-
ro kpas u TKBYK NAHT «ly6epHus»
B PaMKax peann3aluu KpaeBoro npo-
ekTa «TBopyeckue niogn». «Kpaesoii
NpoeKkT «TBOpYECKWE NtofU» peanu-
3yeTCs B paMKax HaLMOHaNbHOro Npo-
ekta «Kynbtypa» ¢ 2020 roga npu
noaaepxke MMHMCTEpCTBA KyAbTYPbI
lepmckoro kpas. «TBopyeckue nto-
AM» — 4acTb OFPOMHOIA U BaXHOM pa-
60Tbl 0 COXPaHEHMIO, PAa3BUTHIO U NO-
nynspu3auuu Teopyectsa B [pukambe.
MpoeKT Nnp13BaH 0Ka3blBaTb NOAAEPX-
KY Ny4WMUM KOANEKTUBAM HapOLHOTO
TBOPYECTBA, MacTepaM HapoAHbIX Npo-
MbIC/IOB, KOIEKTUBAM Ka3aubux 00-
LeCTB U TBOPYECKMM KONIEKTBAM Be-
TepaHoB llepMckoro Kpas, cnoco6-
CTBYS NPOJBUKEHMIO NYYLIMX 0Opa3-
LLOB HAPOAHOTO UCKYCCTBA, MONYNAPYU-
3aLuu TBOpYeCTBa Haubonee ycnew-
HbIX T0OUTENBCKUX KONNEKTUBOB pe-
rmoHa» [8].

HapopHeiii Teatp «Ycnex» (MBYK
IK «Buwepay, r. KpacHoBuwepck)
Obln OpraHn3oBaH 22 roaa Hasag, [9].
3a 3T0 BpeMsA HEeOAHOKPATHO CTaHo-
BW/ICA NPU3EpOM W naypeaToMm Tear-
panbHbIx thecTuBanen U KOHKYpCOB
pasnnyHoro ypoBHs. MoyeTHoe 3Ba-
HUue «HapoaHbIi KONNEeKTUBY TeaTp no-
ayuun B 2020 rogy. Pexuccep Cset-
naHa AnekcaHapoBHa KnemeHTbeBa,
rNaBHbI CNELMaNUCT No TeaTpanbHoO-
My uckycctey MBYK PIK, poaunack B
r. KpacHoBuwepcke, nonyyuna npo-
theccroHanbHoe 0bpaszoBaHue B Mepm-
CKOM rOCyAapCTBEHHOM MHCTUTYTE
KyAbTYpbl, paboTaeT cchepe KybTypbl
6onee 40 ner.

CueHapwii, no koTopomy 6bla no-
CTaBNEH CMeKTaKb «S1 Obl1 rOTOB XKUTbY,
Hanucan Octanbles KoHCTaHTUH Anek-
CaHAPOBMY, HAYaIbHUK aPXUBHOTO OT-
aena ApmuHuctpaunmn KpacHoBuwep-
CKOro ropoficKoro okpyra. B ocHose
Npou3BefieHUs — apXnUBHbIe JOKYMeH-
Thl U INYHBIE, JHEBHUKOBbIE 3anuUCH,
OTpbIBKM U3 npoun3BegeHui B. T. LWa-
namoBa. Mo cnocoby opraHusauuu
TEKCTa — 3TO «AOKYMEHTaNbHbIN Te-
atpy». «[oHATME «AOKYMEHTaNbHbIN Te-
aTp» TPAKTyeTCs Kak TEKCT, U3HaYas b-
HO He NpefiHa3HayYaBLMIics Ansa cue-
Hbl U He BNIAIIOLLMIACA COYMHEHMEM [ipa-
MaTypra, HO BCe e NpeACcTaBieHHbIN
B BUAE CNEKTaks Uiu yactv ero» [10].

Takum obpasom, 29 oktabps 2022 ro-
na B r. KpacHoBuiwepcke 3puteny npu-
CYTCTBOBANM HA NpemMbepe [OKYMeH-
TaNIbHOTO CMEKTaK/NA — aKTyalbHOro
BWAQ TeaTpanbHOro NpeAcTaBNeHus,
OCHOBAHHOTO He Ha BbIMbIC/E, @ Ha pe-
anbHoM hakTe. Ha 0CHOBE NOANMHHbBIX
pokymeHToB cueHapuct K. A. OcTanb-
LieB BOCCO3/aN JpamMaTUyeckuit cpes
anoxu 30-x rogos CoBeTckoro rocy-
AapCTBa: Yepes NOBeCTBOBaHWMe O CTPO-
nTenscTBe Buiwepckoro uennionosHo-
GyMaXKHOro KomM6KHaTa M pacckas o
cynbbe 0fHOrO U3 3aKJIOYEHHbIX Na-
reps — Bapnama WanamoBsa, n3secr-
HOrO PycCKOro nucatens.

Pexxuccep Teatpa, KnemeHTbeBa
CBeTnaHa AnekcaHapoBHa, noneitanack
Bocco3fatb atmocdepy 30-x rofos
20-ro BeKa pa3HOOOpa3HbIMU XyA0-
YKECTBEHHbIMU CPeACTBAMM: CLiEHNYe-
CKUM 0pOpMIIEHUEM, UCMOJIb30BAHU-
€M My3blKanbHOro psAAa, BOBNEYEeHU-
€M 3puTenei B TeaTpanbHyio Urpy.

CueHorpacthuyeckoe pelieHme cnek-
Takna «f rotos OblN KUTb» NOAJEP-
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UBAeT pexuccepckoe obpalieHme k
LOKYMEHTY — NOANUHHbIe oTorpacum
CTPOUTENLCTBA KOMOMHATA M3 apx1Ba
KpacHoBwLwepcKoro ropofCKoro oKpy-
ra CTaHOBATCA OCHOBOV [ieKopaLuii.
06beMHble 6aHHepbl, Ha KOTOPbIX Ha-
HeceHbl hoTorpaduu, ABAAIOTCA Kynu-
CaMu 1 NoAYePKMBAIOT NOAINHHOCTD
COObITUIA, MPOUCXOAALLMX HA CLEHU-
yeckon niowagke. B ueHTpe kamep-
HOro NPOCTPAHCTBA CLEeHbl pacnona-
raeTcs narepHas CTOPOXKeBas BbILIKA,
B XO/e CMEeKTaKNA OHa 3acTaBnfeTcs
cBeyamu (MOMUHaNbHBIMKU CBEYaMM)
1 BOCMPUHMMAETCA KaK Xy[0XeCTBEH-
HbIl CMMBON — KaK BEYHas NaMaATb 06
UCMBITAHUAX, BbINABLUKX HA AOJHO re-
pOeB CNeKTak/s, Kak Tparuyeckuii na-
MATHWUK HENPOCTbIM rOfiaM B UCTOPUM
CTpaHbl. HecomHeHHO, cueHorpatu-
yecKoe pelleHue fBIAETCA yAayeit
CneKTakns.

B cnektakne neiTmMoTMBOM 3BY-
YWT BESIMKONEMHBII OPKECTPOBBIiA 3MK-
304 ctouTbl «Bpems, Bnepéa!» I. Ceu-
pUAo0Ba, B CLiEHAX, OTPAXKAIOLWMX efu-
Hbll MOpbIB CTpOUTENei KoMOUHaTa,
NOA 3Ty My3bIKY aKTepbl TeaTpa C 3H-
Ty31a3MOM 3a4UTBIBAIOT AOKYMEHTbI
0 Hayane CTPOUTENbCTBA OAHOW U3
«BEJIMKUX CTPOEK» coumnanmsma — Bu-
wepckoro LBK. Ha koHTpacTe ¢ 6pa-
BYPHOW My3bIKOI, pexuccepom uc-
NONb3yeTCA APYroi My3blKanbHbli paa:
B CLieHax pa3MmbllLieHnii camoro re-
posi cnektakna — Bapnama LWanamo-
Ba 3By4uT necHoneHue «CeaATbint bo-
xe» leoprua CBupugosa B ucnosHe-
Hun xopa «Kpeno» n My3sblka U3 Ku-
HopuabMa «XonogHoe neto 53-roy
Bnapumunpa MapTeiHoBa. OgHako nop-
NMHHOE [OKYMEeHTalbHOe 3By4aHue
B CMeKTakne BO3HWKaeT B 3NU304e C
KUBbIM 3By4aHueM rapmoHu. Kak Hu
napafoKCanbHO, HO UMEHHO XWBOR
3BYK W XUBble MHTOHALMWN UCNONHK-
TeNs narepHbIX YacTylleK 1 NeceH ja-
toT 06beMHOe 3ByYaH1e CneKTaki.

Cpeamn akTepckux paboT B crek-
Takfle HapofHOro Teatpa B nepBayto
oyepefb HEOOXOAMMO BbIAENUTH UC-
nonHutenei obpasa B. T. LLanamosa.
Mo aBTOpCKON 3aaymKe (cueHapucTa
W pexuccepa) Ha cLieHe OHOBPeMeH-
HO [1Ba repos — «loHowWa» (Monofomn)
B. WanamoB B ncnonHenun Cepres
BacbkuHa n «B3pocnbiii» B. Wanamos
B ucnonHeHun KoncrantuHa Ocrane-
uesa (Puc. 2). Mo akTepckomy Tem-
nepameHTy, N0 (GaKTypHbIM JAHHBIM,
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Puc. 2. Ucnionuurenu ponu Illanamosa K. Ocunues un C. BacbkuH.

no MaHepe roBOpUTb — 3TO [Ba CO-
BEpLUEHHO pa3HbIX NepcoHaxa. Ho npu
3TOM Mbl NPUHMMAEM NPaBUAA UTPHI,
KoTOpble 33AaeT [OKYMEHTasbHbIN
Teatp. [la, 3To He BepbaTum. Hu TOT
HUW pYroi aKTep He NbITATCSA NOBTO-
pUTb MAHEepy peyn camoro nucarens
[11]. WcnonHuTtenn ponn nucatens
npon3HocAT TekcT B. LLlanamoBa, Ha-
NOJIHSS €ro CBOe COOCTBEHHO XM3-
HEHHOW No3uuMei 1 pasmbllLNeHuns-
MU O CYaCTbe, NpeiHa3Ha4YeHN K, O CyAb-
6e. OHM KaK 6bl TPAHCIMPYIOT MbICAY
n yyscTBa B. lWlanamosa, HO 3puTenu
BEpAT aKTepaM W NPUHUMAIOT LLOKY-
MEHTaNIbHbIMA TEKCT KaK IMYHbIN TEKCT,
MPOXWUTBLIA U OCMBICNIEHHbIA MCnon-
HUTensMu. Heo6X0aMMO OTMETMTb, YTO
006a aKTepa He «neaanupyloT» YyBCTBa,
HEe CTPEMATCS «ChbIrpaTb», UX MHTOHA-
LMK NPOCTHI U FAE-TO JaXe «CyX0oBa-
Tbl», W 3Ta MaHepa AaeT CBOI noso-
UTENbHbIN IMOLMOHANbHbIA IPPEKT.

MoMMMO rNaBHbIX repoes Heoob-
XOMMO OTMETUTb HECOMHEHHbIE yaa-
Y1 aKTEPOB, UrPaoLLUX BTOPOCTENEH-
HbIX MepcoHaxei. B cnektakne ak-
Tep HapogHoro Teatpa PycnaH JleH-
KWMH UrpaeT HeCKOMbKO poniei: cnefo-
BaTeniA; KOHBOMHOro; Marteeesa, poT-
HOTO HapsAaYuMKa; bnaraps PaxmaHoBa;
HOBOTO HayaNbHWKa Nareps; MHXeHe-
pa lNMokpoBcKoro; paguncra.

Ewe oguH 13 ncnonHutenei Ha-
poaHoro Teatpa — Buktop bpekkens
B CMeKTaK/e — Ha4abHUK KOHBOS, LLep-
6akos, Nétp UcwuH, 6biBLIKI peKTOp
CBepp10BCKOro NapTUIAHOTO MHCTUTY-

Ta, [lMMeHOB, noxunoii 6naraps; MBaH
laBpunoBuy ®uannnos, HadvanbHUK
YnpasneHnus Buwepckux narepen.

MHoronnaHoBOCTb, pa3HoXapak-
TepHOCTb 06pa3oB, NpefCcTaBNeHHbIX
aKTepamu Teatpa «Ycnex», nopaxaer.
/N MOXHO TONbKO NO3[paBUTh aKTe-
pOB C yAayel, T. K. BO3MOXHOCTb Cbl-
rpaTb B OfLHOM CMeKTaK/e HECKONbKO
poseit BbINagaeT He YacTo.

K coxaneHuto, }eHCKUM nepco-
HaXxaM, NpefCTaBNeHHbIM B CMeKTa-
Kne, He NoBe3o C pa3Hoobpasnem
Lpamatypruyeckoro matepuana. 0a-
Hoobpa3Hoe, 0600LiEHHOE pelieHue
JKEHCKMX 00pa30B 06eHAET CNEKTaKb,
3pUTeNU He BUAAT CyAbObl 3a Kawaoil
13 KEHCKUX ponen. Y Kaxaomn u3 ak-
TPUC €CTb IMPUYECKOE KCONO» B CMEK-
TaK/e, HO UCNONIHEHWE CTUXOB He Ha-
NOMHEHO UHAMBUAYaNbHOCTbIO. U 3T0
He BMHA aKTpUC, 3TO HepfopaboTKM
CLEHapua 1 pexunccepckoro pelle-
HUA cnekTakns. [laxe aktpuca, urpa-
towas nepsyto xery B. llanamosa, y
KOTOPOM, Ka3anock Obl, [OMKEH ObITb
CBOII XxapaKTep 1 fpamaryprus obpa-
33, K COXaleHuto, BeAeT CBOIO POJib
OTPbIBOYHO, 6€3 NOTUKK pasBUTHA.
B kaxxpom 3nu3ope, BbIXOAA HA CLe-
HY, aKTpUCbl He HecyT wnelida cyab-
Obl KOHKPETHOM eHLWUHbI. X0Tenoch
Obl MOXenaTb KaXAoW aKTpuce Bbi-
CTPOUTbL CyAbOY CBOEI repouHM, Ur-
paTb He «Bo06LLE» PpabOTHHMLY B Kpac-
HOM NaaTo4yKe, CTEPEOTUMHO MOBTO-
pAf WTaMMbl, @ HANTU HEMOBTOPUMBIA
00pa3 XeHWMWHbl, NepeHeclei Bce
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TPYAHOCTU CynbObl NepBbIX CTPOU-
Tenei KombuHata. W, gymaetcs, uto
B apX1Be HaAeTCA HeMano [LOKyMeH-
TOB, N0 KOTOPbIM MOXHO OyAeT BOC-
CO3/1aTb XapaKTepbl U CyAbObI repouHb
CneKTaKns.

B cnekTakne «51 6bi1 rOTOB KUTb»
pexuccep HapoAHOro TeaTpa Mnombl-
Tanca paspylnTb «4YeTBEPTYIO CTe-
Hy» 1 TpaHCHOPMUPOBATL 3pUTENSA B
yyacTHUKa cobbiTuit. Bosrnachl u3
3ana, pacnosioxeHue akTepoB cpean
3puTenen, falT BOZMOXHOCTb BKIIIO-
YMTb BCEX YYACTHWKOB CMEKTAKNs B
Auanorosyto hopMy 06LeHHUs, YTO U
npennonaraeT AOKYMEHTaNbHbIA Te-
atp. OfHaKo 3T NOMbITKM NOKa po6-

Kue, He [OBEAEHHbIe [O CBOEro No-
rMyecKoro 3aeeplieHus. Pexuccep-
CKOE pelleHMe CneKTakns [aeT BO3-
MOXXHOCTb aKTUBHO BKJH0YATh 3pUTEb-
HbI1 321 B 06CYXAEHME NIAaHOB CTPO-
UTENbCTBA KOMOWHATA, aKTEpbl MO
6bl 0OpaluaTbes K 3any, 3aAaBarb BO-
MpOChl, COTNAcOBbLIBAThL C 3a/10M pelue-
HWe, BOB/IeKaTb B ronocoBaHue. Hapge-
€MCS, Y4TO TaKMe UHTEPAKTUBHbIE op-
Mbl GYAYT OCBOEHbI aKTEpaMu Hapoa-
HOro TeaTpa B GauKalilem OyaylieM.

B 3aknioyeHne xouetcs nobnaro-
LapuTb BECb TBOPYECKUI KONNEKTUB
HapopHoro Tearpa «Ycnex» MBYK 1K
«Buwepax». HecmoTps Ha fpamaTuye-
CKUMe 3nKU304bl, NOKa3aHHbIE B CheK-

CITACOK MCTOYHUKOB:

TaKNe, CNOXHyI, 6one3HeHHyl0 ans
COBpEMeHHOro poCCUINCKOro rpaxaa-
HWUHa TeMy «CBOGO/b! M NPUHYKAEHMS,
3theKT 0T NpOoCMOTpa CNEeKTaKNA on-
TUMUCTUYHBIA U cBeTNbIN. Ku3He-
VYTBEPXKAANWMIN NOCHIA CNEKTaKNS,
KOTOPbI BONOWAETCA B BEPY, HAfe-
XOY M CUAY YenoBeyecKom aylum —
3TO «CBEpPX3ajaya» CNeKTakis u He-
COMHEHHas TBOpYeCKas yaaya Komek-
TvBa. Cnektakb «§ Obi FOTOB XUTb»
no npou3segeHuam B. Lllanamosa u
APXMBHbLIM AOKYMEHTaM — KyabTyp-
HOe COObITME HE TONLKO 15 XUTenen
r. KpacHoBuwepcka, HO 1 gnsa Bcex
noyuTaTenen TanaHTa pyccKoro co-
BeTckoro nucatens B. T. Wanamoga.
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"I WAS READY TO LIVE." PERFORMANCE
OF THE FOLK THEATER "SUCCESS" IN KRASNOVISHERSK
BASED ON THE WORKS OF V. T. SHALAMOV

ABSTRACT

AUTHOR'S INFORMATION

The review of the play “I was ready tolive” by the folk theater “Success”
in Krasnovishersk is a kind of tribute to the folk theater groups of provincial
cities. Amateur creativity is rarely appreciated by professional critics, al-
though the importance of folk theaters for the culturallife of small towns can

hardly be overestimated.

The performance based on the documents on the construction of the
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Vishera Pulp and Paper Mill and the works of V. T. Shalamov was shown as
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part of the VII All-Russian Scientific and Practical Conference "People and
Construction Sites: a Socio-Cultural Portrait of the First Five-Year Plans".
The conference was organized on October 28-30, 2022 by the Perm-36 Memo-
rial Museum-Reserve of the History of Political Repressions with the support
of the Administration of the Governor of the Perm Territory, the Ministry of
Culture of the Perm Territory, the Commissioner for Human Rights in the
Perm Territory and the administration of the Krasnovishersky urban district.

The work of the writer V. T. Shalamov does not often become a source of
inspiration for modern theater, the writer raised too serious questions, hon-
estly and uncompromisingly talking about the tragic events of the era of the
“Great Terror”. But at the same time, Shalamov always remained a citizen of
his country, a Soviet writer.

Participants of the folk theater "Success" in Krasnovishersk undertook to

create a performance based on documentary materials about the construc-
tion of the Vishera Pulp and Paper Mill during the first five-year plans. For them, this is not just a distant history, it is
thelife of their ancestors (grandparents), who built the most powerful pulp and paper mill in Europe in the conditions
of the north. The documents are woven into the canvas of the memoirs of the writer Shalamoy, published in the anti-
novel Vishera. The performance tells about the trials that befell a very young man, about meetings with people whose
fates were intertwined at the "end of the earth."The artisticlines of the writer, combined with the dry wording of the
documents, give the performance a rhythm and dynamics. This technique of the screenwriter and director defines the
performance as a "documentary". The theater actors arelocal residents, descendants of the builders of the plant. They
know firsthand what a “camp” is (in the toponymy of the city of Krasnovishersk, a “camp” is the place where Vishlag
waslocated and now the city block), so the characters played by them are perceived as genuine people endowed with
characters and destinies, which is quite possible attributed to the reception of documentary theater - verbatim.

The script was written by K. A. Ostaltsey, head of the archive department of the administration of the Krasnovish-
ersky urban district, the performance was staged by director S. A. Klementieva. After watching the performance “I
was ready tolive”, simple, but so important thoughts in the present period are clearly formulated: one mustlive,love
one’s Motherland, be proud of the past and remain a person in any trials.

The artistic technique - combining the writer's memoirs and original documents into a single stage text, allows,
in our opinion, to understand the essence of V. Shalamov's statement: "Life is a serious thing, but you should not be
afraid of it." We hope that the performance of the national theater "Success" will have along and happy creativelife.
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